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The Author

Eyoh Etim is a novelist, poet, and lecturer in the Department of English, Faculty of Arts,
Akwa Ibom State University, Obio Akpa. He has a PhD in African Literature and Criticism
from the University of Ibadan, Nigeria. He won the Nigerian Prize for Literary Criticism in
2023. The Groans of Two Seven Nine is his most recent publication.

Summary

When a people groan, it is not merely out of pain, but out of a deep yearning for justice and
change. The Groans of Two Seven Nine, set in Nigeria, captures the collective voice turning
suffering into a powerful call to conscience. Eyoh Etim's The Groans of Twwo Seven Nine
(2025) is a collection that captures the frustrations, disillusionments, and resilience of the
Nigerian workers in the face of political corruption, poor governance, and social decay.
The title contains an emblem; a metaphor - (2-7-9) which identifies with oppressed
workers the world over. All workers are entitled to their wages, but when these wages are
delayed, withheld, or denied, the living conditions of such workers become deplorable,
leading to stagnated growth, unspeakable economic hardship, low productivity, social
unrest, and erosion of trust. "Groans" suggest fatigue, weariness, maltreatment, and
frustration of the working citizens, while those in power are arrogant, greedy, and highly
extravagant. The poems in this collection address a wide range of interconnected issues
ranging from politics and leadership failure, social decay and corruption, democracy and

disillusionment to suffering and pains and resistance and hope. The Groans of Two Seven
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silenced, the collection stands as a testament to the power of literature in confronting
injustice. It exemplifies how literature transforms individual suffering into a communal
voice for justice and change.

Structure

The collection shows an artistic blend of post-modernist and post post-modernist

tendencies. Poems in the collection are divided into three parts.
Opening Section: Pre-challenge Musings

This section contains six poems. It opens with the poem, "My Birthday Wish", and ends
with "Oh Humans". The Pre-challenge Musings captures the poet's personal reflections
and sad realities occasioned by the refusal to pay workers what is rightly theirs. This
section sets the tone for the collection.

Mid-Section: 30 Days Poetry Challenge on 2-7-9

This section features the bulk of the poems as the poet writes one poem each day for a
period of 30 days. These poems were first published on the Internet (Facebook and the
poet’s personal blog, eyohetim.com precisely) before they were produced in print. This
gives the collection the Post post-modernist texture. This section explores the sad political
realities in Nigeria. The section holds Akwa Ibom, Nigeria, Africa, and other continents of
the world, who oppress their workers as a portrait for people to see how badly they have
treated their dedicated workers, how they have reduced them to a laughing stock in the
society, how they have handicapped them such that they cannot measure up with their
contemporaries in other climes. This section ends with the iconic poem "Total Surrender
and Closures for 2-7-9", where the poet says "he has told the truth the way the Muse guided
him about the corporate crime committed against a set of workers in the university - and he
has surrendered everything to the creator of the universe. This total surrender makes him
happy, relieved, light and ready (Etim, 2025, p. 84).

Closing Section: Post Challenge Musings

This section has the least number of poems — 2. It reveals the hypocrisy in the struggle for 2-
7-9 emancipation. This section closes the collection with highlights of damages done by 2-

7-9 on 2-7-9. In sum, there are three sections in the collection and 38 poems.
Thematic and Stylistic Exploration

Socio-political Commentary: Etim’s vocal concern is the critique of leadership failures and
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the broader condition of democracy in Nigeria. His poems oscillate between hope and

disillusionment, reflecting pervasive socio-political anxieties.

Sound as Poetic Tools

A linguistic analysis emphasises Etim’s use of phonostylistic devices such as alliteration,
assonance, consonance, varied rhythm, onomatopoeia, repetition, incidental rhyme and
intonation to enrich both the form and meaning of his poem. It reveals that segmented
sound features dominate over prosodic ones, underscoring the intrinsic relationship

between sound and sense in his work.
Language

The language is at once “unfractured” and insistent, relying on repetition, sonic resonance,
and dissonance to evoke a sense of unease. The text situates itself within the lineage of
experimental literature that foregrounds voice, breath and sound as primary carriers of
meaning, underscoring how language can both communicate and conceal, soothe and
unsettle. The use of both simple and complex words indicates a conscious manipulation of
language register, allowing the writer to balance clarity with sophistication, accessibility
with depth and immediacy with resonance. The use of local dialect adorns the collection
with African sensibilities, giving local origin to the poems, though its coverage is global.
The use of coinages symbolises the poet's assertion that language is not fixed but fluid,

capable of being reshaped to express what lies beyond ordinary speech.
Style

Literary inclined people, and indeed lovers of literature have known the peculiar
characteristics of the different genres of literature. However, it is worthy to note that this
collection does not follow the known characteristics of poetry as a genre of literature. The
style reveals a fusion of post-modernism and post-postmodernism, as some poems are
prosaic, some come in form of dialogue (dramatic), while others start as poetry but later
metamorphosed to prose. This amalgamation of features echoes the complexity of trauma
and resistance. There are also indicators that some poems are drawn from folklores from
the poet's society. Any reader who attempts to impose rigid generic view (characteristics of

poetic genre) on the collection will not enjoy this masterpiece.
Strengths of the Collection
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Bold Commentary: Etim cements himself as a committed chronicler of societal

ills, pairing clarity of message with stylistic finesse.

Rich Soundscape: The collection excels in its use of sonic elements, rhythms,

rhymes and echoes that heighten poetic texture and emotional impact.

African Rootedness: Whether through environmental imagery or cultural
geography, Etim's poems maintain a strong sense of place and heritage. Imagery,
rhythm, proverbs, local dialect from Nigeria's background permeates the collection,

grounding the work in local realities.

Everyday Language: The poet deploys ordinary language, engaging in a
conversation that yields meaning. The poet does not use high-sounding metaphoric or

dramatic language, but the tone reveals the extent of damage caused.

Evolving Poetic Strategy: Etim's movement from direct critique to more layered
expression and the refusal to dress the poems in the collection with the attire of a

particular genre suggest both maturity and innovation in his craft.

Everyday Resilience: Despite despair, the collection contains glimmers of

humour and a stubborn hope for a better society.

Clear font size and excellent spacing add aesthetic value to the collection.

Weakness
Subtlety over Accessibility

Readers unfamiliar with Nigerian political or historical contexts may miss nuances or local
allusions without supplementary context. Similarly, local dialect used in the poems
without translation, footnote, or glossary could limit comprehension by those who do not
understand the local dialect. However, the reader should understand that the hallmark of
poetry is in its linguistic and thematic indirectness. Also, against the background of the
growing agitation for African writing to be conducted in African languages, the
deployment of indigenous languages as subscripts in works whose main language is

English should be appreciated and not thought of as a weakness.
Conclusion

The Groans of Two Seven Nine resonate less as a conventional narrative and more as an
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atmosphere — dense, unsettling, and captivating. Its strength lies in how it transforms
repetition and discomfort into a kind of thythm, pulling the reader into weight of its setting
and character. While its experimental style may not appeal to every taste, those willing to
sit with its uneasy cadences will find a work that lingers long after the final page, leaving

behind an echo that feels both haunting and strangely human.
Final Thoughts and Recommendations

The Groans of Two Seven Nine is a potent and artfully rendered collection. It reaffirms
Etim’s standing as a chronicler of injustices perpetrated in the society. I strongly
recommend the collection to all lovers of literature in Nigeria and the world over. Students
and teachers in Language and Literature Departments will find in its content something
fresh and exciting to research on. For those who enjoy poetry that marries formal ingenuity
with social conscience; those who appreciate African sensibilities; those who relish the
amalgamation of styles and the post post-modernist form, Eyoh Etim's collection, The

Groans of Two Seven Nine, is arewarding, resonant read.
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